b Keether - Dianes | hye

4th and 5th of ~April 1992

Now it is April timg. the Real. Thing has started, %gterday
in the Waterbar—-event. My painting is not finished yet, but
part of the
‘show an ihtrest in that doing. _

There is aprocess going on and glowing on. I am not sure

if T ¢ should make people really inform about all that what

T am doing. There is no sense in advertising myself and the
work , I cannot handle it, it would always be akward compared
to. those stragtegies all the artists use here. all those
talking in, making aour self interesting techniquews.

‘I do not want to be a person casting an outlaw-character either.

Of course I am an alien person. here. So© there 1is a, difference
already. I @#do not want or wish d to establish myself in

New York as an New Yorker. No full .assimilation to that
American Way of being an artist. There is an adaptation of
certain speech-patterns ., certain habits I just picke them up,
no I will not he able todevelop those.

into teh real thing. That= s why I chose to‘pfesent those lecture

parts in 'my reading in the Waterbar. But there where certain

formal mistakes I made, noticed that during the thing itself al

réady. It was not loud . not determinating enough. It has to
be louder and read with - more :passion, -with more speech-

technique. And I should have climbed on this desk to sit there

like one of those figures in the painting. ALmost like giving
birth to those old parts of German Idealism again ox shitting
them out in a grande way. That was all too ecasual. .

So far my self-critigue of the day, but on the other hand It
‘make me' rethink the situation and made me able to see and to
decide that I should try to do another one, and if there is
no possibility for that , then make a tape with that speech

and the soundtrack in the background. And intersperse it with
some of my own statements .(not only Hegel and Boelderin) ,. and

‘those statement in between the philosophical and’ the lyrical,
" and about paining. Dir§é£ approach. ‘ :

I. really should have made my kneeling visible, keneeling while
working on the painting, kenneling while 4reading. '

Sometimes it is hard not to talk to pedple about alle that.
But I do not feel like going to them, and convincing tehem of
anything. My work is ndt a gimmick. At least.Tom when seelng
my "advertismernt", that artists page in the realthing sheet~co
ion laughted his head of.,. That 1is at least a sign of

that somebody got the funny edge of the project,...

after all those events in the waterbar, perfect for me that
bar with just water...I went to a bar in Prince Street with
_Fareed , Regina, colin, Mark, and Christopher. We talked
about the eslections, and the Americans. (the men in that round )}
brought up all those stories about the candidates, the nisto
of presidential candidates and it was like a cross-race throug
Reagan Area til now. And besides also discussigng that.poor
TV appearance of Jeff koons ot -the Dennis Miller show last
week we did not talk about art or artists at all , the real
things were different late night. '
Took the subway home, reading my hoelderin book
my old brown Parka, with-the little German falg on the

left arm and , which was given to me by my mother and
‘watching all those people ., sitting there. During the
weekends it is a different crowd. There are still the poor
ones, bult they look mostly more alive. :

weaaring

finishing process.is the peoplé who will come and
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i.‘3The.SUbwaY thouéh is always slightly tense. Even when yol-
-~ wfter a while staying in this city tend to forget about that, it
THere seems no escape from that tension.

§ iz within.
TIn the afpternoon though I had rjust-by_chance, seeing that

4 3. copied announcment in the streets-— walked into a school on 25th
Jznd i street, wheere a community -type fair was going on. Fleamarket
] inside, with all that junk, knéick-knack, cakes and lots of
i kids and old ladies. Mostly women. A tiny old lady tried to
b e talk me into buying a screaming pair of orange linen pants,
‘he i but thery were to beig. We did the tray-on in the bathrooms,
ired § whikh were completely filthy at that point. another sort of fat
¥ older lady , a frien o £ the other ohe, came up to me, and finding
H out that I was a Buropean, insisted in my jugdement about where
~ither. 3 jsut from the looks of her, I would place here in Europe.
~ence T I guessed "dutsh" an luckily I wa right. The other part was from
- i . Alsace, but then it turns out, that this is loo years ago. -
e They are so cobsessed iwth theigr anhcestors, those heritages
£ ¥ fromer soemwheere else. That ceaving for a past...seems like every
a up. but:§ - nation, every race has a problem with its past. Theré is not
¥ a single one without a strain, a problem, a welrdness. inbuild.
lecture {' I am amazed by that curiosity. that endless weih tofind out,
-ain %_ but that again coupled with blindness, when it comes to the
s1f al 3 history of other people. Wham bham thank you m mam'... and above
to. : all the statue.of liberty. Walked also on @ldth street throughall
those trash-shops seeing that heartwiththe silhouette of n
there _skyline of N.Y. and a little handicapped boat, that i s to
ring i supposed to w shift from left to right when jugglinathat thing.
zting - : put it barely works. ad then againsa antphing seems’ to work, sk
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A wonderfully bursting tlme, open. to all ex01tements,

while so much is so fucked up here. But during those kind of days
I forget about all non-existing deep. freidnships and feellngs
Nothing matters, nothin. So, what does that meand. Are zou

free? Is it that what it means...It is only that our.

THe collected materials so far doenst sho nhot straight

concept yet. But the plan is in the maklng The inside

JOb will be the insertion of a painting, in this springtime

in New York, in one room.on 9th street, and it will -be stealing
a aay the idea of a revival revision or whatever they want to

do it retsmaterialise pthe improtance of painting in this city.

I take the real difference. I do the one One,

Yes Sir. Yes Ladies. that ' s it.
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the painting takes more shape . mor .colof”
‘added another pair of legs to.the orgy.G

Greeﬁ_and red still doﬁinatnt . Need mor
alzarin. To add that pinish shiny look.
Head full of fumes. What an archailc acti

vity.

pon't know if all that-ié “fight or wfohﬂ

vwhich maynot be important.fi know though

that I wélll continue doing it .
: ' This typewﬂ?rter is the most irritat-
_ - ting thing and I cannot write on it
) , for much h longer....zou should not
' let get yourself so distracted...
what? The report of the day. ..as
floows...gwent to the slave cemetery
which is going to be the fundament for
a huge new building, dwon Broaedway. ]
begtween Duan@e and Reade Street. Katariv4
. told me to have a look there. Not -mau
people aound, while on Broadway it
was full lunchbreak-chaos. Then to Pat
she had her lupghbreak in the gallexry ..
I did not stay Jlong. The streets are
‘50 attractive these days. That summer...
feeling. already. The notion that somethi
ng isgoing to arrive , will -happen. It
is for sure the best time of the year.

The girl from Hamburg came tO visit me.
Her work is a concepwtual strolling- abou .
twon. T might wvisit her some day in
. her studio. At the moment I do not feel
like connecting to too many people '
just a week of non-socialness is alright
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gth of April 92

short reppet from todays work:
painting in Progress. Mainly that. & -

peautiful day. No music around. Studiovi

sit at students studid (Luiz}. It is int
eresting to watch how at ease he is
in equally handling and shifting

petween computergraphical and painterly

works. Although I have my doubts about
how his unbroken believe in art as

a spiritual output and self-archaeology
as he 'calls it himself can lead into

a new definite form of art..

Then pack to my own work . Soon it will
be time for some big very big brushstrok
es to trap and hold that explodin ~

piece of a thing on the ground. .
Decided, that if-I will not have finishe
it, then I will not show it to anybody,
but invide people to comd to the house,
enter into that lobby with the artworks
of Mrs. Beth Perrone, and the little roomw
g with the artworks of her late hughands ! .
patients, and just add one or two of

teh small works of mine to that crookes
weird display, and speek about the proj
ect down there. Léet. people see that. And
PHis part of my mental anvironment -is’‘as
true to teh work, and its condition
partially as the room upstairs.

The little lobby, that ex-waiting -room
was the first thign I noticed in this
building and the impression which .lead
me to take this room up hexre.

One thing leads to antohter, ooh yes.
Meanswhile I will read that excerp of
7izeks #egel interpretation ot the.
vigiters , or hand- it out.

piedrich called me teday. It came as
guite a shocking news, that in Schleswig
Holstein and hessen teh Neo-Naziekse

" parties, the Rpublikaner and the DVU

won s0 many percentages of the votes.
Tt is more thym disgusting. I hate
going back. It will be pretty tense
in thefuture. : '
Scheisse.




